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“Screentime” installation   
23 January to 6 February 2026, 
daily 10:00–18:00 
 
Opening weekend, free 
admission and all-day program, 
23 to 25 January 2026, 10:00–
18:00 
 

 

 

Deutsche Kinemathek 

Museum of Film and Television 

Mauerstraße 79, 10117 Berlin  

deutsche-kinemathek.de  



Screentime 
 



Screentime installation   

23.1. to 6.2.26, daily 10:00 to 18:00 

 

Opening weekend 

23.1.—25.1.26, 10:00 to 18:00 with free admission and opening program 

 

In addition to the opening of the Hall and the workshops offered, the public can also take 

a look behind the scenes. We are opening our film archive and library. 

 

deutsche-kinemathek.de/presse



Hall scenography 
 

Collection wall 
Exhibits | Display cases 

1920s Berlin in film 

Plinth display case 1 

Blue Angel bar – wardrobe item worn by Manuela Rosenberg (Liv Ullmann)

  



Production still:

 

Street set design by Hans-Jürgen Kiebach

Rolf Zehetbauer on the set of the Berliner Straße 

Fritz Wepper (Fritz Wendel) and Michael York (Brian Roberts)

Plinth display case 2

Show dress Cilly (Sydne Rome) 

David Bowie to Marlene Dietrich 

 



Marlene Dietrich and David Hemmings 

Sydne Rome and David Bowie

Baroness von Semering (Marlene Dietrich) 

Plinth display case 3 

Handheld 35 mm camera, Kinamo N 25 

 

Plinth display case 4

35mm hand-cranked film camera

 
Collection wall  

Ulrike Ottinger Archive  



 

Drawer display case 1 

Film poster:  

Madame X (Tabea Blumenschein)

In the atelier

Dorian Gray

  



Collection wall  

The Fatih Akin Archive  

Drawer display case 2 

The film crew on set   

Program booklet

Storyboard

Emilio Sakraya (Giwar Hajabi)

Emilio Sakraya (Giwar Hajabi) 



Tracksuit top worn by Emilio Sakraya (Giwar Hajabi)  

Beard pieces for Emilio Sakraya (Giwar Hajabi)

Collection wall  

Christian Petzold Archive 

Drawer display case 3 

Notebook from Christian Petzold 

Consultation room

Bombed-out ruins and the Phoenix club 



Christian Petzold’s working script 

Collection wall  

Postcards of stars 

Drawer display case 4 

Postcards of stars

 

 

 

 

 

  



Collection wall 
3D exhibits | Galleries 

Upper gallery 

‘Phoenix’ 

Spotlight (5 KW) with Fresnel lens

Spotlight (2 KW) with Fresnel lens



 

“Soul Kitchen” 

-

Lower Gallery 

“Freak City” 

Illuminated sign, prop 

‘Freak Orlando’ 

Director: Ulrike Ottinger, FRG 1981 

The neon Freak City sign comes from Ottinger’s film ‘Freak Orlando’, which is part of her 

Berlin trilogy. The sign marks the transition into a surreal, theatrical parallel world full of 

eccentric and marginalized figures. 

Filmmuseum Düsseldorf 

 

Suit worn by Fritz Wendel (Fritz Wepper) 

Costume design: Charlotte Flemming 

Tailoring: Theaterkunst GmbH, Berlin 

‘Cabaret’ 

Director: Bob Fosse, USA 1972 

Suit made of brown patterned pure wool, white cotton shirt with brown pinstripes, beige 

wool vest, black tie and boater hat 

Deutsche Kinemathek – Technology Archive 

 

Summer dress worn by “Mieze” Karsunke (Barbara Sukowa) 

Costume design: Barbara Ballini 

Tailoring: Theaterkunst GmbH, Berlin 

‘Berlin Alexanderplatz’ 

Director: Rainer Werner Fassbinder, FRG 1980 

Dress in cream-colored muslin with inserts of pink tulle lace, over a charmeuse slip; straw 

hat with a dusty-rose colored bow. 

 Deutsche Kinemathek – Textile Archive 

 

Show dress worn by Cilly (Sydne Rome) 



Knetsch panel lights, each with four light bulbs 

35-mm Parvo L camera on tripod 

 



A wave of images: 
Projection 

On the Screen – Behind the Screen 



Film clips  



 

Picture series 
Video installation 

 

What we do in the shadows  
The film archive on 6 monitors 

  



Picture series 
Video installation 

 
Ready, set – watch TV! 

Television on 6 monitors 

 

Who said this?  



 



Monitors from bottom to top  

Monitor 1 

Monitor 2 

Monitor 3  

Monitor 4 



Monitor 5  

Monitor 6  

The full-length broadcasts can be watched in the TELEVISION screening boxes.  

 

 

Focus television: action! 
Screening boxes TELEVISION 
 

Join in! (9 mins)  

New format ideas and technological developments have led to increased audience 

participation on TV over the last few decades. But even in its early days, the live medium 

relied on playful interaction: In ‘Der goldene Schuss’ (ZDF 1964–74), viewers controlled a 

crossbow mounted on a camera via telephone call and tried to hit a target in the studio as 

accurately as possible. Even fictional formats ventured into interactive experiments. 

Oliver Hirschbiegel’s thriller ‘Mörderische Entscheidung’ (ARD/ZDF 1991) offered the 

audience the opportunity to switch back and forth between two channels and plot 



perspectives using a remote control. In ‘Terror – Ihr Urteil’ (ARD Degeto/RBB 2016) it 

determined the judge’s verdict. Televoting caught on with reality formats of the RTL 

Group such as ‘Big Brother’ and the casting show ‘Deutschland sucht den Superstar’ at 

the latest. Thanks to app and SMS voting, the opportunities for participation are now 

even more extensive and immediate. 

The impact of TV (10 mins)  

As a mass medium, television reaches a broad audience. Filmmakers have always made use 

of this reach to highlight controversial topics. Wolfgang Menge’s disaster scenario ‘  

(WDR 1973) led to the amendment of the North Rhine-Westphalian evacuation law. After 

the WDR broadcast the US series , the statute of limitations for murder in the 

Federal Republic of Germany was abolished so that Nazi crimes could continue to be 

prosecuted. The pharmaceutical company Grünenthal unsuccessfully sued against the 

broadcast of the multi-part series  (WDR 2007); by rejecting the plea, the 

Federal Constitutional Court strengthened freedom of broadcasting. Other productions 

ended up in conflict zones: The socially critical television play  (SWR 1970/1994) 

was postponed after its playwright, Ulrike Meinhof, joined the radical left-wing terrorist 

organization, the RAF. The GDR series  (GDR television 1984) was only 

broadcast in 1987 after around fifty censorship interventions by the Agitation 

Department of the Ministry for State Security. Besides its political effects, television 

also has a cultural impact: The title song of  

(ZDF 1971) topped the German charts for weeks in the year it was broadcast.  

 

We’re going live! (9:30 mins) 

The  (1953) was the first international live event on West 

German television. At that time, only a few households owned a television. In 1969, 

millions of people watched the live – many of them bought their own device 

for the first time especially for that purpose. After the GDR’s Travel Law was announced 

live on November 9, 1989, it led to the that 

same night. During the  (1988), live reporting became dangerous: 

Perpetrators gave interviews and journalists became unwitting accomplices – an incident 

that changed the code of press conduct.  also had a lasting impact on 

television as the last major media event of the pre-digital age: Millions worldwide 

watched the burning towers of the World Trade Center collapse live.  

 

Sparks fly! (8 mins)  

Since their advent on German television, talk shows have served as a public platform for 

controversial topics and political debates.  (WDR 1973–78) was the 

first German discussion program of this kind, moderated by the actor and talk show host 

Dietmar Schönherr. Leni Riefenstahl and the Hamburg trade unionist Elfriede Kretschmer 

met on the show in 1976 and debated Riefenstahl’s role during the Nazi era. On the 

 (NDR since 1979) the then Federal Minister for Women and Youth, Angela 

Merkel, and the writer Karin Struck debated on abortion in 1992. Years later, on the eve of 

the 2005 federal election, Merkel was confronted on the  (ARD/ZDF) by the 

still incumbent Chancellor Gerhard Schröder, who angrily questioned her election victory. 

In  (ZDFkultur 2012) young Jan Böhmermann found out that it was 

not easy to confront guests on his own talk show. While it has been common for guests to 

end heated discussions by leaving the studio, presenter Kurt Krömer turned the tables in 



the last episode of his show ‘  (RBB 2019–22): He left his own studio – and 

never returned. 

 

Little heroes (9.30 min.)  

  



Studiokino
Short film programs 

Program 1 

“All in Motion” total length 55 minutes 



Program 2 

“Female Perspectives”, total length: 59 min 

Program 3 

»Animation for Kids«, total length: 55 mins 

  



Board of the Deutsche Kinemathek 
Heleen Gerritsen (Artistic director)  

Florian Bolenius (Administrative director) 

 



Credits 
 

 

 

 

 



Concept and execution of “Screentime” 

 

 

 



Overview 

New location of the Deutsche Kinemathek in E-Werk, Berlin:

Adress:

Area and infrastructure: 

First use of the Hall with the Screentime installation: 

 

 

PRESSEKONTAKT: presse@deutsche-kinemathek.de 
LOGIN PRESSEFOTOS: press | kinemathek10785 


