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Title “Martin Scorsese” 
Duration January 10 – May 12, 2013 
 
Exhibition location Deutsche Kinemathek – Museum für Film und Fernsehen 
 Filmhaus am Potsdamer Platz, 1st and 4th upper levels 
 Potsdamer Straße 2, D-10785 Berlin-Tiergarten 
 
Public transportation S-/U-Bahn Potsdamer Platz, Bus M48, M85, 200 Varian-Fry-Straße 
 
Information Tel +49(0)30 300903-0, Fax +49(0)30 300903-13 
 www.deutsche-kinemathek.de and 
 www.facebook.com/MuseumfuerFilmundFernsehen 
 
Opening hours Tuesday – Sunday, 10 – 6, Thursday, 10 – 8 
 During the Berlinale, the museum is also open on February 11, 2013. 
 
Admission prices Special exhibition “Martin Scorsese” 

5 € adults | 4 € reduced rates 
 Schoolchildren 2 € 
 Groups of 10 of more: 4.50 € per person 
 Including the Permanent Exhibition 
 7 € adults | 4.50 € reduced rates 
 Schoolchildren 2 € | Family ticket 14 € 
 
Audio guide A tour through the exhibition with exclusive statements by Martin Scorsese and 

Michael Ballhaus. German/English 
 
Guided tours Museumsinformation: Tel +49 (0)302 4749-888, Fax +49(0)30 24749-883 
 museumsinformation@kulturprojekte-berlin.de 
 
Retrospective (2) Kino Arsenal, January 1 – 15, 2013 
 www.arsenal-berlin.de, Tel +49(30) 26955-100 
  
Exhibits Approximately 600 exhibits, including storyboards, family photos, excerpts 

from film scripts, editing boards, correspondence, as well as unpublished 
production and still photographs from Martin Scorsese’s private collection, New 
York; costumes and documents from the Robert De Niro Collection and the Paul 
Schrader Collection at the Harry Ransom Center, Austin, Texas (USA); set 
designs by Dante Ferretti, Rome; costume designs and film costumes by Sandy 
Powell, London; original set and still photographs by Brigitte Lacombe, New 
York; a model of “New York” 

 
Media Nearly 120 minutes of film clips from 32 of Scorsese’s films linked to the 

themes of the exhibition are shown on monitors and in projections; 
accompanied by an installation paying homage to the majority of Martin 
Scorsese’s productions. 

 
Exhibition space Filmhaus, approx. 650 sq. m. on the 4th and 1st upper levels 
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INTRODUCTION 
4th upper level | Room 1 

 
Martin Scorsese, one of the most important directors of our time, is a great stylist and archaeologist of 
the cinema. In his films, he narrates accounts of the people and the conflicts of his country. The 
exhibition elucidates Scorsese’s sources of inspiration and his specific working methods; it shows how 
much his artistic approach to telling stories has characterized modern American cinema. 
Although the locations and time periods may change in Martin Scorsese’s films, we encounter the most 
important issues in the lives of his protagonists again and again. His cinematic characters’ 
relationships to one another are defined by distrust, fear and betrayal on the one hand, and a search 
for safety, trust and closeness on the other. Often the networks of relationships seem determined by 
fate rather than individual choice. Violence plays a central role, just like the search for spirituality. 
The setting of the films is frequently New York, particularly Little Italy – a neighborhood predominantly 
inhabited by Italian immigrants, where Scorsese grew up. His characters originate from this urban 
microcosm; and his cinematic obsessions developed here, in the streets of his childhood. 
The rich spectrum of Scorsese’s oeuvre spans from experimental beginnings, through documentaries 
and music films, to the psychothriller. The influence of works of European auteur cinema and of the 
classic Hollywood repertoire are also recognizable in his work. Martin Scorsese has developed his own 
cinematic handwriting based on his interests in uncovering the motives of human behavior and the 
language of film. 
This first major exhibition about the director was principally compiled from his private collection in 
New York, as well as the collections of Robert De Niro and Paul Schrader from the Harry Ransom Center 
at the University of Texas at Austin. In addition to his artistic work, the exhibition pays tribute to 
Martin Scorsese’s commitment to the preservation of our international film heritage, with which he has 
built a bridge between cinema’s history and its future. 
 
 
FAMILY 
4th upper level | Room 1 

 
Martin Scorsese grew up in the 1950s in Little Italy, a neighborhood in New York. Not only did he, his 
brother and his parents live there, but his entire family, including his grandparents, aunts, uncles and 
cousins. In addition to the Catholic Church and the rough world of the street gangs, Scorsese’s large 
Italian family had the greatest influence on him as a boy. Even in his early short films made as a 
student, Scorsese dealt with the lives of the immigrants. Later, his mother Catherine Scorsese 
embodied the typical Italian “Mama” in his films for almost three decades, usually in very small roles. 
Scorsese also repeatedly cast his father Charles and other members of the family in the roles of extras. 
In 1974, Scorsese filmed the prize-winning documentary ITALIANAMERICAN about his parents, which 
exemplarily describes the history of a 20th century Italian immigrant family in the USA. However, family 
provides more than just protective shelter in Scorsese’s films. Above all, it is a regulating power, which 
limits the freedom of its members and triggers conflicts. Scorsese’s heroes do not escape this pressure 
when they become involved in organized crime: Rules that are equally strict have to be observed within 
its family-like structure. Following films such as WHO’S THAT KNOCKING AT MY DOOR (1967/1969) 
and MEAN STREETS (1973), Scorsese set a monument to the Italian-American world of extended 
families and “The Mob” in GOODFELLAS (1990). 
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BROTHERS 
4th upper levels | Room 1 

 
Scorsese’s older brother Frank recalls: “My brother was a sickly boy. Marty had a tough childhood. But I 
used to keep him close. Take him to movies. He was six years younger, so I’d look out for him.” 
Brothers are the focus in many of Scorsese’s films – whether blood relations or in a figurative sense. It 
was not his family alone who provided him with inspiration, but also those friendships and 
relationships in his larger circle. What is characteristic of these constellations is primarily a condition 
where two men are bound together: frequently one is guilty of something, while the other one, like a 
guardian angel, ends up bearing responsibility against his will. It is a question of guilt and atonement, 
of loyalty and duty. Robert De Niro as Johnny Boy in MEAN STREETS (1973) runs riot and “creates 
problems.” He repeatedly abuses the trust of his friend Charlie (Harvey Keitel), who can’t break free 
from the relationship. The brothers Jake La Motta (Robert De Niro) and Joey (Joe Pesci) fare similarly in 
RAGING BULL (1980). The boxer Jake is aggressive and does not keep his agreements, but his brother 
and manager Joey nevertheless supportively stands by him over a long period of time. One day, 
however, he finally parts company with Jake who perhaps blames him in the final monologue – as Jake 
rehearses lines from the famous “I could have been a contender” scene from ON THE WATERFRONT: “It 
was you Charlie. You was my brother. You should’ve looked out for me a little bit. … You should’ve 
taken care of me just a little bit.” In GOODFELLAS (1990) and CASINO (1995), De Niro and Pesci meet 
again under somewhat reversed situations. In THE LAST TEMPTATION OF CHRIST (1988), Harvey Keitel 
personifies Judas, who accompanies Jesus (Willem Dafoe) throughout his period of self-discovery, 
challenging him again and again. Even he bears his responsibility heavily. 
 
 
MEN AND WOMEN 
4th upper level | Room 1 

 
Following MEAN STREETS (1973), when the film script for ALICE DOESN’T LIVE HERE ANYMORE (1974) 
was offered to Martin Scorsese, it became a welcome opportunity for him to show his capabilities of 
also directing a lead actress. Ellen Burstyn was awarded an Oscar for her role as a single mother, who is 
confronted with both new freedom and existential worries after the death of her husband. While the 
friendships between men in Scorsese’s work are often characterized by clear rites and hierarchies, the 
attempts made between men and women to come together seem particularly groping and uncertain. In 
NEW YORK, NEW YORK (1977) the marriage of the artist couple Jimmy Doyle (Robert De Niro) and 
Francine Evans (Liza Minnelli) fails, because the woman is more successful than the man. Social 
conventions keep the lawyer Newland Archer (Daniel Day-Lewis) and the currently separated Countess 
Ellen Olenska (Michelle Pfeiffer) from coming together in THE AGE OF INNOCENCE (1993). The rigid 
rules of New York society are also reflected in the tightly-laced corsets and stiff collars of the film 
costumes. In AVIATOR (2004) Howard Hughes (Leonardo DiCaprio) and Katharine Hepburn (Cate 
Blanchett) are too similar in all their tics and peculiarities to be able to live together. The psychologist 
Madolyn (Vera Farmiga), who meets with her patient Billy (Leonardo Di Caprio) in THE DEPARTED, 
confesses to him: “Your vulnerability is really freaking me out right now.” Scorsese stages men who 
want to be able to show weakness, but who lack the necessary gestures and vocabulary. Their attempts 
to get closer to women remain fragile and must always be tested anew. 
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LONELY HEROES 
4th upper level | Room 1 

 
Many of Martin Scorsese’s characters are alone and in conflict with society. They are not lonely heroes 
in the classical sense, but rather antiheroes: frequently young men tending towards violence, who are 
searching for their place in society. Scorsese’s companion and friend of many years, the actor Robert 
De Niro, has embodied these characters most impressionably. In his legendary performance in the role 
of Travis Bickle in TAXI DRIVER (1976) – a figure traumatized by the Vietnam war – in addition to the 
protagonist’s increasing and alarming propensity towards violence, his deep despair becomes equally 
perceptible. Scorsese’s most uncompromising hero is Jesus Christ: THE LAST TEMPTATION OF CHRIST 
(1988), based on the novel by Nikos Kazantzakis, was a particularly meaningful project for the director, 
who as a young man initially wanted to become a priest. After the screen adaptation with Aidan Quinn 
in the title role failed for financial reasons in 1983, Willem Dafoe ultimately played the doubting Savior 
of the world. Leonardo DiCaprio has repeatedly taken on the role of the lonesome hero in Scorsese’s 
later films. His personification of the US Marshal Edward (Teddy) Daniels in SHUTTER ISLAND (2010), 
who was affected by war experiences and feelings of guilt, remains strong in viewers’ memories, much 
like those characters played by Robert De Niro. 
 
 
NEW YORK 
4th upper level | Room 1 

 
The Scorsese family moved from Queens to 253 Elizabeth Street in Little Italy in 1950. Martin, suffering 
from an asthma condition, spent much time at home; he followed life on the street from the window. 
He soon recognized and concerned himself with the conflict between the moral values of the Roman 
Catholic Church and rules and codes of the local gangsters or crime families. In 1960, he took up film 
studies at the neighboring Washington Square College (later New York University), where his teacher 
Haig Manoogian advised him to ground his films precisely in this environment. Scorsese’s graduation 
film, WHO’S THAT KNOCKING AT MY DOOR (1967/1969), was made around Elizabeth Street as a result. 
The director rarely turns the view of the camera towards the rest of the city outside – to spectacular 
images of the skyline, for example – instead, it mostly moves along with the protagonists through the 
streets and the interiors in the neighborhood. Through the eyes of the hero Travis Bickle (Robert de 
Niro), Scorsese’s most famous New York film, TAXI DRIVER (1976), shows the area around Times 
Square in Midtown Manhattan, still characterized by drugs and prostitution at that time. In later films, 
such as THE AGE OF INNOCENCE (1993) and GANGS OF NEW YORK (2002), Scorsese turned to the city’s 
history in the 19th century, recreating the historical New York with extensive studio buildings or at 
authentically-looking locations outside Manhattan. Alongside Woody Allen, Scorsese – whose current 
film WOLF OF WALL STREET is also set in the metropolis – has become one of the most important 
chroniclers of New York over the past decades. 
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CINEMA 
1st upper level | Room 2 
 

The first images Martin Scorsese remembers seeing on a cinema screen were from a Western starring 
Roy Rogers and his horse Trigger. Later he saw his first Italian films on a 16-inch, black-and-white 
television set, which his parents bought in 1948. His father took him to the movies, where the big 
Hollywood classics fascinated the boy. The aesthetics of THE BIG SHAVE (1967), Martin Scorsese’s 
comment on the Vietnam War, can also be read as an early connection to Alfred Hitchcock. An 
invitation to present the film at the Knokke Experimental Film Festival in Belgium gave the director his 
first international attention. 
Scorsese possesses an immense knowledge of film history, which he frequently allows to flow into his 
films as references. However, the quotations never become an end in themselves; rather, Scorsese 
always succeeds in recontextualizing them without their having to forfeit recognizability. He has 
repeatedly collaborated with established representatives of classic Hollywood cinema: Elaine and Saul 
Bass, for example, designed the titles for several of his films, including the remake of CAPE FEAR 
(1991), a 1962 thriller by J. Lee Thompson. 
When Martin Scorsese became aware of the problem of the rapid decay of color film copies at the end 
of the 1970s, he and his colleagues jointly addressed an appeal to the Eastman Kodak company so that 
they might develop colorfast and durable film. In 1990, together with famous colleagues, including 
Steven Spielberg, Francis Ford Coppola and Stanley Kubrick, he established The Film Foundation, which 
is dedicated to the preservation of international film heritage. Scorsese made the documentary A 
PERSONAL JOURNEY WITH MARTIN SCORSESE THROUGH AMERICAN MOVIES for the 100th birthday of 
film in 1995. In 2001, he added his view of Italian cinema with IL MIO VIAGGO IN ITALIA. Through his 
deep commitment to film heritage and his continuous output of artistic work, Martin Scorsese has built 
a unique bridge between the past and the future of international film. 
 
 
CINEMATOGRAPHY 
1st upper level | Room 3 

 
Martin Scorsese composes every detail of his films. The rhythm of the individual scenes is determined 
by the interplay of camera, editing and sound. Despite the violence and brutality frequently underlying 
their plots, Scorsese’s films are characterized by a special lightness. This is due both to the director’s 
production style and to the virtuoso camera work of his directors of photography, such as Michael 
Ballhaus (THE AGE OF INNOCENCE, 1993) and Robert Richardson (CASINO, 1995). THE AGE OF 
INNOCENCE, based on the novel of the same name by Edith Wharton, tells the story of a countess 
separated from her husband, whose lifestyle does not correspond to the conventions of New York high 
society in the 1870s. The camera glides light-footedly through sumptuous halls and reception rooms, 
showing a social life shaped by outward appearances. Even in “gambler” films like THE COLOR OF 
MONEY (1986, cinematography also by Michael Ballhaus) and CASINO, the lightness of movement 
seems to sublimate any of the protagonists’ inner tension. As if in a pas de deux, the camera dances 
around the billiards table together with Vincent (Tom Cruise); and each of his movements is 
choreographed. The uninterrupted 2 1/2-minute sequence in GOODFELLAS (1990), in which the 
camera follows Henry (Ray Liotta) and his wife to the Copacabana nightclub, is legendary. Tapping into 
his sophisticated sense of visual imagery, Scorsese finds the correct expression for every scene: 
Frequent changes of speed, opposing movements of the camera and the protagonist, and seemingly 
endless tracking shots with the Steadicam are used for the dramaturgy of films to amplify their 
suggestive effects on the viewer. 
 



 

 
“Martin Scorsese” 
January 10 – May 12, 2013 

Press Office: Tel +49(30) 300903-0 7 

 
EDITING 
1st upper level | Room 3 

 
Martin Scorsese belongs to those directors who, during the planning of production, decide on the exact 
visual construction of a film in storyboards, frame for frame. He not only determines the sizes of the 
clips and camera movements, but already outlines the sequence of the images at this stage, as well. He 
plans the complex structure of his films like an architect. An alternation of long, but dynamic plan 
sequences (uninterrupted cuts) and breathtaking edited sequences, with which the eye can hardly 
follow the flood of short visual impressions, is typical. Scorsese met the film editor Thelma 
Schoonmaker during his film studies at New York University. She edited his first feature-length film 
WHO’S THAT KNOCKING AT MY DOOR (1967). They continued their collaboration in 1980 with RAGING 
BULL, for which Schoonmaker won her first Oscar. One of the most impressive sequences of this film is 
the final boxing match of the champion Jake La Motta against his challenger Sugar Ray Robinson. The 
fight leads to a turning point that marks the decline of La Motta’s career. In the development of the 
scene, Scorsese used as a guide what is presumably the most famous editing sequence in film history, 
the “shower scene” in Alfred Hitchcock’s PSYCHO (1960). The violence of the fight is merely suggested 
to the viewer through its fast cuts. In contrast, Schoonmaker’s virtuoso editing made it possible for 
Scorsese to show the bleeding, maltreated bodies of the two boxers in all their details. The brutal event 
is aesthetically heightened in connection with a complexly composed soundtrack and the permanent 
fluctuation between normal velocity and slow motion. 
 
 
MUSIC 
1st upper level | Room 3 
 

Music plays an important role in Martin Scorsese’s life and work. He says that his film MEAN STREETS 
(1973) was inspired by the music that emanated from the apartments, streets and bars in Little Italy at 
night. Songs like “Jumpin’ Jack Flash” and “Be My Baby” by the Rolling Stones inspired him to much of 
his film imagery. “Jumpin’ Jack Flash” was the first song played by the Rolling Stones during their 
concert at New York’s Beacon Theatre. Martin Scorsese documented the event with the camera and 
SHINE A LIGHT experienced its premiere as the opening film of the Berlin International Film Festival in 
2008. Scorsese also documented a concert appearance in THE LAST WALTZ (1978): the legendary final 
concert of The Band. His documentaries about Bob Dylan and George Harrison not only recount the 
careers of these musicians, but go further to deliver subtly differentiated portraits of the times. As 
early as TAXI DRIVER, Scorsese worked with one of the most famous American film composers. Bernard 
Herrmann – from whom numerous film soundtracks for Alfred Hitchcock originate – wrote his last film 
score for TAXI DRIVER, with a jazz theme that changes between melancholy and alarming saxophone 
tones. Scorsese has had other soundtracks composed by Peter Gabriel for THE LAST TEMPTATION OF 
CHRIST (1988) and by Philip Glass for KUNDUN (1997), as well as Howard Shore for GANGS OF NEW 
YORK, THE AVIATOR, THE DEPARTED and HUGO. In SHUTTER ISLAND (2010), Scorsese took a risk on an 
unusual experiment when he exclusively used new music from the 1950s – the period in which the film 
is set. As a result, the avant-garde sounds of composers like Krzysztof Penderecki and György Ligeti 
inflect the atmosphere of this psychothriller. 
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Martin Scorsese. HIGHLIGHTS 

Martin Scorsese has opened his private archive for the first time for this exhibition. The majority of the 
exhibits originate from his collection. 
 
Further loans come from the Robert De Niro Collection and the Paul Schrader Collection in Austin, 
Texas. Moreover, the costume designer Sandy Powell and the production designer Dante Ferretti 
(GANGS OF NEW YORK and THE AVIATOR) have made loans available. 
 
In addition, original photographs by the photographer Brigitte Lacombe for GANGS OF NEW YORK, 
SHUTTER ISLAND, THE AVIATOR, HUGO are on display, as well as a photo for the current production 
THE WOLF OF WALL STREET (exclusive prerelease) 
 
 

FAMILY section 
4th upper level | Room 1 
 

- Original living room wall from Scorsese’s parents’ home 
 
 
BROTHERS section 
4th upper level | Room 1 
 

- MEAN STREETS: Scorsese’s contract, correspondence with Robert De Niro,  
Robert De Niro’s hat as Johnny Boy 

- LAST TEMPTATION OF CHRIST: versions of the script, production photos 
 
 

MEN AND WOMEN section 
4th upper level | Room 1 
 

- Cate Blanchett’s costume for her role as Katharine Hepburn in THE AVIATOR (designed by the 
Academy Award winner Sandy Powell) 

- Costume designs by Gabriella Pescucci for THE AGE OF INNOCENCE 
- Storyboards for BOXCAR BERTHA and MEAN STREETS 
 
 

LONELY HEROES section 
4th upper level | Room 1 
 

- RAGING BULL: Robert De Niro’s boxing trunks and boxing gloves, Polaroid photos of a boxer’s 
makeup, letter by the boxing legend Jake La Motta 

- CAPE FEAR: Tattoo designs for De Niro, correspondence and research material from the  
Robert De Niro Collection 
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NEW YORK section 
4th upper level | Room 1 
 

- Photos that Martin Scorsese took in Little Italy at the beginning of the 1960s 
- A model of New York City, produced exclusively for the exhibition, showing the locations of Martin 

Scorsese’s films (viewed as motion pictures) 
- GANGS OF NEW YORK: Set design by Dante Ferretti, costume designs by Sandy Powell, Leonardo 

DiCaprio’s original costume for the role of Amsterdam, original props, such as firefighter helmets, 
an axe, etc. 

- Robert De Niro’s taxi driver’s license for TAXI DRIVER, production photos, correspondence of the 
scriptwriter Paul Schrader 

- Photos at the premiere of AFTER HOURS, including Andy Warhol 
 
 
CINEMA section 
1st upper level | Room 2 
 

- Martin Scorsese’s first storyboard, sketched when he was 11 years-old 
- Documents and storyboards for Scorsese’s early student films 
- Posters and props from Scorsese’s private collection, selected by the director 
- Scorsese’s initiative to preserve color film. Correspondence with filmmakers, such as Kurosawa, 

Spielberg, Lumet, Malick, Schlöndorff, Riefenstahl and others 
- HUGO: Costume designs, storyboards, 3-D animated dummy (earlier design) 
- Robert De Niro’s shirt with artificial blood from CAPE FEAR 
 
 

CINEMATOGRAPHY section 
1st upper level | Room 3 
 

- Documents and photos on the work of Michael Ballhaus 
- Shot breakdown and billiard table sketches for THE COLOR OF MONEY 
 
EDITING section 
1st upper level | Room 3 
 

- Editing board of the Academy Award winner Thelma Schoonmaker 
- Martin Scorsese’s extensive storyboards for RAGING BULL 
 
MUSIC section 
1st upper level | Room 3 
 

- Bernhard Herrmann’s original score for TAXI DRIVER 
- Storyboards for MEAN STREETS and NEW YORK, NEW YORK 
- Scorsese’s personal record collection 
 
1st upper level | Room 4 

Large-scale media installation based on Martin Scorsese’s oeuvre 
 
The audio guide comments on selected exhibits. Martin Scorsese and Michael Ballhaus lead an 
exclusive tour through the exhibition. 
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